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Bolano

Razstava Bolano sopostavlja prakse umetnic_kov, ki se identifi-
cirajo kot ovirane_i in/ali kroni¢no bolne_i, s ¢imer Zeli izkuSnjo
bolezni in oviranosti*, pogosto vezano na zasebno, postaviti v javni
prostor. VkljuCuje dela mednarodnih umetnic_kov Johanne Hedva,
Finnegan Shannon in RA Walden ter Citalnico, ki jo je kurirala piska
Olivia Spring. V svoji praksi in umetniskih delih avtorice_ji raziskujejo
Ziveto izkusnjo bolezni/oviranosti kot tistega vozlisca razreda, rase in
spola, ki je v diskusijah intersekcionalnosti? in politicnega aktivizma?
najveckrat spregledano.

Neprijetno je pomisliti, da bomo vse_i neko¢ bolne_i ali ovirane_i.
Neovirane_i* posameznice_ki in druzba misel na neizhezno
kolektivno odrivamo na stran, hkrati pa tudi vse, ki se s tem Ze
sooCajo. Strah ni presenetljiv, saj kapitalizem vrednost ljudi enaci z
njihovo produktivnostjo in mozZnostjo (iz)rabe njihovih teles v namen
kapitala. Medtem ovirane in bolne potiska v revicino, s padcem
socialne varnosti pa ranljive skupine postajajo za preostanek druzbe
Se bolj nevidne. Oviranost je pojem izkusnje Zivljenja v abilistic-
ni® druzbi in posameznicine_kove uteleSenosti, ne pa medicinske
diagnoze in pravne opredelitve.®

UteleSenost v Casu poznega kapitalizma raziskuje RA Walden. Z
delom Crip Ecologies (Krip ekologije) krhkost telesa povezuje s
krhkostjo nasih ekosistemov. Instalacija arhivira umetnicin_kov
omejen stik z naravo, ki je posledica njene_gove oviranosti. V
posodah, ki spominjajo na lekarniske steklenicke, so v alkoholu
hranjeni predmeti iz narave. Zdijo se vsakdaniji, celo samoumevni,
v delu pa so povzdignjeni kot dragoceni artefakti. Knjizica in video
Notes From The Underlands (Zapiski iz poddeZelja) sta performa-
tivno besedilo o kvir utopiji oviranih in bolnih. Ob pozivu k akciji in
premisleku odnosa Se-ne-oviranih posameznic_kov do skupnosti
oviranih in bolnih problematizirata predpostavko, da mora biti telo
fizicno prisotno (in neovirano), da se udejstvuje. Obe deli preiskujeta
manifestacije skrbi, ki presegajo binarna razumevanja neoviranostiin
oviranosti, bolezni in zdravja.

Prakse skrbi Johanna Hedva povezuje s kvir feminizom, alterna-
tivnimi sistemi vednosti in samoorganizacije. The Medusa and the
Snail (Meduza in pol2)” je materialno, skoraj visceralno preisko-
vanje telesnosti, ki je prepletena z alternativnimi znanji, kulturo
ter védenjem prednic_kov, intuicijo in sanjami. Pri gledalki_cu kla-
vstrofobicna instalacija izzove zavedanje lastnega telesa v prostoru.
Umetnica_k in piska_ec tudi sicer v svoji praksi prepleta misticizem,
rituale in teme, povezane z boleznijo, oviranostjo, marginalizacijo in
medsebojno skrbjo.

1 V besedilu uporabljava oviranost, saj sta besedi invalidnost in hendikep
negativno zaznamovani, Ceprav sta v slovenskem jeziku v splosni rabi. Ker so
doloceni izrazi novejsi, dodajava angleske originale in razlago.

2 Gl Kimberlé Crenshaw. Intersekcionalnost razlaga prekrivajoce se sociopoli-
ticne sisteme moci in neenakosti ter izkusnje zatiranosti (ali privilegiranosti)
ljudi na oseh teh sistemov.

3 Politino udejstvovanje oviranih oseb naslavlja esej Sick Woman Theory
(Teorija bolne Zenske) avtorice_ja Johanne Hedva, v katerem razmislja o uporu
bolnega/oviranega telesa.

4 Non-disabled. V angleskem jeziku se dogaja odmik od besede abled. Izraz
non-disabled namrec oznacuje, da je posameznicina_kova psihofizi¢na neovi-
ranost vec¢inoma zacasna.

5 Abilizem je sistem diskriminacije in predsodkov do ljudi z oviranostmi. Lahko je
tudi ponotranjen.

6 Gl. socialni model oviranosti v okviru Studij oviranosti.

7 Narazstavi so predstavljene Wart paintings (Bradavicje slike), ki so del umetni-
Skega dela.

Skrb pa mora postati tudi odgovornost institucij med drugim
kulturnih. Princip dela institucij sodobne umetnosti le redko dopusca
moznost vkljuevanja oseb z oviranostmi/kronicnimi boleznimi, tako
ustvarjalk_cev kot obcinstva. Abilisti¢ne institucije s svojo hiperpro-
dukcijo projektov ne predvidevajo delovanja po krip ¢asu®. V enakov-
rednem odnosu med umetnico_kom in institucijo (posameznico_kom
znotraj institucije) je umetniCin_kov nacrt dostopnosti® lahko odprt
dialog nujnih ter moznih prilagoditev. Osredotocanje na dostopnost je,
Se posebej ¢e nanjo gledamo kot na intelektualni in ustvarjalni izziv,
transformativno za medij razstave in obrazstavni program.

Umetnica_k Finnegan Shannon z intervencijami ustvarja dostopnost
fizitnih in digitalnih prostorov. S postavitvijo klopi z napisi kot
umetniskih del v prostore galerij opozarja na zapostavljanje osnovnih
fizi€nih potreb oviranih oseb, obenem pa udejaniji resitev.® Sedisce
ponuja obiskovalkam_cem prostor za pocitek in moznost, da prisluh-
nejo svojemu telesu. Nudi tudi priloznost za stik z drugimi deli - klop
For RA Walden’s Notes From Underlands (Za Zapiske iz poddeZelja RA
Walden) je postavljena za ogled videa RA Walden. Sedenje postane
protestna gesta in ena od spodbud, da javni prostor prepozna potrebe
razlicnih teles, ne le normativnih. Z zasebnim doZivljanjem bolezni
in oviranosti se umetnica_k ukvarja v treh delih, izvezenih Skatlah za
robcke v obliki hiSe A little pleasure for you (Nekaj radosti zate), kavca
A little softness for you (Nekaj mehkobe zate) in postelje A little comfort
for you (Nekaj udobja zate). Z njimi spomni na izkusnje iz Zivljenja
oviranih ali bolnih posameznic_kov, vezane na dom in zasebno, zazna-
movane z bolecino ter potrebo po skrbi zase in druge. Robckiin njihove
preobleke so predmet tolazbe, ki poziva k premisleku o skrbstvenih
vlogah in sprejemanju nase soodvisnosti.

Ob odsotnosti struktur skrbi so na socialnih omrezij zacvetele spletne
skupnosti, ki nudijo medsebojno podporo, izobrazujejo in zdruzZujejo.
Del teh skupnosti so tudi samozalozniske dejavnosti, med katerimi
prevladujejo (fan)zini kot pomemben medij izraza in povezovanja
skupin, ki niso del dominantne kulture. Piska Olivia Spring, ustanovi-
teljica in urednica SICK Magazine, revije oviranih in bolnih ustvarjalk_
cev, je za razstavo kurirala izbor zinov, revij, poezije, antologij in knjig, ki
zajema razli¢ne poglede na temo oviranostiin bolezni. Namen Citalnice
je zamajati namerno nevednost druzbe, ki ne prepozna izkusenj in
potreb oviranih. DolZnost osve$¢anja mora biti porazdeljena in ne sme
ostajati dodatno breme, ki ga nosijo izklju¢no ovirane in bolne osebe.

Z razstavo poskusamo skozi prakso, metodologijo dela in obrazstavni
program v sredisce postaviti dostopnost. Razstava predstavlja razlicne
poglede umetnic_kov, ustvarjalk_cev in skupnosti, ki ustvarjajo prostor
za premislek tem in povezav oviranosti, umetnosti, sodobne druzbe; s
¢imer se Zelimo priblizati drugacnim razstavnim strategijam, pogojem
za delo in vkljuenost.

Ur$ka Aplinc in Lara Plavéak

8 Crip time, gl. Alison Kafer. Je nelinearni ¢as (in prostor), ki ga doZivljajo ovirane
osebe. Crip/krip izhaja iz cripple/kripelj, obe besedi pa si nekatere ovirane osebe
in skupine na novo prisvajajo kot dejanje opolnomocenja in destigmatizacije.
Beseda ni ustrezna za rabo s strani neoviranih oseb, razen z izrecno privolitvijo,
Ce se nanasa na posameznico_ka oziroma konkretno skupino.

9 Access rider (napotki o potrebah). Besedilo o potrebah posamezne_ga umetnice_
ka za delo na razstavi, potovanije, bivanje, dogodke v Zivo itd.

10 Prilagoditve, ki so prvenstveno zasnovane za ovirane osebe, koristijo tudi
neoviranim uporabnicam_kom. Npr. dvigala in klancine za otroske vozicke.
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Sick

The exhibition Sick features works by artists who identify as disabled
and/or chronically ill and thus wishes to bring the experience of
illness and disability,* often associated with the private, into the
public sphere. The exhibition includes works by international artists
Johanna Hedva, Finnegan Shannon and RA Walden, as well as a
reading room curated by writer Olivia Spring. In their practice and
artworks, the artists explore the lived experience of illness/disability
as that nexus of class, race and gender that is usually overlooked in
discussions of intersectionality? and political activism.?

It is unpleasant to think that we will all become sick or disabled
at some point. Non-disabled* individuals and society collectively
brush aside the thought of the inevitable, and at the same time also
all those who are already facing it. The fear is not surprising, since
capitalism equates the value of people with their productivity and
the possibility of (ab)using their bodies for the purpose of capital.
Meanwhile, it is pushing the disabled and the sick into poverty, and
with the decline of social security, vulnerable groups are becoming
even more invisible to the rest of society. Disability is a concept
of the lived experience in an ableist® society and the individual's
embodiment, not medical diagnosis and legal definition.®

Embodiment in late capitalism is explored by RA Walden. In the work
Crip Ecologies, the fragility of the body is tied to the fragility of our
ecosystems. The installation archives the artist's limited contact
with nature, which is the result of their disability. Natural objects
are preserved in alcohol in containers that resemble apothecary
bottles. They seem mundane, even self-evident but are elevated as
precious artefacts in the work. The booklet and video Notes From
The Underlands form a performative text about the queer utopia of
the disabled and the sick. By calling to action and reflecting on the
relationship of people who are not-yet-disabled in relation to the
community of the disabled and sick, they challenge the assumption
that the body must be physically present (and non-disabled) in
order to perform. Both works explore manifestations of care that
go beyond binary understandings of non-disability and disability,
sickness and health.

Johanna Hedva connects the practices of care with queer feminism,
alternative knowledge systems and self-organisation. The Medusa
and the Snail” is a material, an almost visceral investigation of corpo-
reality interwoven with alternative knowledge, culture and ancestral
knowledge, intuition and dreams. For the viewer, the claustropho-
bic installation provokes an awareness of their own body in space.
The artist and writer in their practice also otherwise interweaves
mysticism, rituals and themes related to sickness, disability, margin-
alisation and mutual care.

1 In Slovenian, appropriate terms around "disability" are not yet fully embraced
so words like "invalid" and "handicapped" which are stigmatising, are still in cir-
culation. We have therefore added the English original and an explanation to the
Slovenian as clarification.

2 See Kimberlé Crenshaw. Intersectionality explains the overlapping sociopolitical
systems of power and inequality and the experiences of oppression (or privilege)
of people at the axes of these systems.

3 The political engagement of disabled people is addressed in the essay Sick
Woman Theory by Johanna Hedva, in which the resistance of the sick/disabled
body is considered.

4 There is a shift away from the word "abled" in the English language. The term
non-disabled indicates that an individual's psychophysical non-disability is
mostly temporary.

5 Ableism is a system of discrimination and prejudice against people with disabili-
ties. It can also be internalised.

6 See the social model of disability within disability studies.

7  The exhibition presents Wart Paintings, which are part of the artwork.

But care must also become the responsibility of institutions,
including cultural ones. The working principles of contemporary art
institutions rarely allow for the possibility of including people with
disabilities/chronic illnesses, both artists and audiences. Ableist
institutions, with their hyperproduction of projects, do not envisage
operating on crip time.® In an equal relationship between the artist
and the institution (the individual within the institution), the artist's
access rider® can be an open dialogue of necessary and possible
adjustments. The focus on accessibility, especially when seen as an
intellectual and creative challenge, is transformative for the medium
of the exhibition and the exhibition programme.

Artist Finnegan Shannon's interventions create accessibility in physical
and digital spaces. By placing benches with text as artworks in gallery
spaces, they draw attention to the neglect of the basic physical needs
of people with disabilities, while at the same time putting the solution
into practice.'® The seating offers visitors a place to rest and a chance
to listen to their bodies. It also provides an opportunity to interact with
other works — the bench For RA Walden’s Notes From Underlands is set
up for viewing RA Walden’s video. Sitting becomes a gesture of protest
and one of the incentives for public space to recognise the needs of
different bodies, not just normative ones. The artist deals with the
private experience of illness and disability in three works, embroidered
tissue boxes in the shape of a house A little pleasure for you, a sofa
A little softness for you and a bed A little comfort for you. With them,
they recall experiences from the lives of disabled or sick individuals,
connected to the home and the private, marked by pain and the need
to take care of oneself and others. The tissues and their boxes are an
object of consolation that invites us to reflect on our care roles and to
accept our interdependence.

In the absence of care structures, online communities have formed on
social networks to support, educate and bring together. Self-publishing
activities are also part of these communities, above all (fan)zines as an
important medium of expression and networking for groups that are
not part of the dominant culture. For the exhibition, writer Olivia Spring,
founder and editor of SICK Magazine, a magazine by disabled and sick
authors, has compiled a selection of zines, magazines, poems, anthol-
ogies and books covering a range of perspectives on disability and
illness. The reading room aims to shake the wilful ignorance of a society
that does not acknowledge the experiences and needs of people with
disabilities. The duty to raise awareness must be shared and not remain
an additional burden borne exclusively by disabled and sick people.

With this exhibition, we seek to place accessibility at the heart of our
practice, our working methodology and our exhibition programme.
The exhibition presents the different perspectives of artists, art prac-
titioners and communities that create a space to reflect on the issues
and connections of disability, art and contemporary society, through
which we aim to approach different exhibition strategies for work,
connection and inclusion.

Urska Aplinc and Lara Plavéak

8 Crip time, see Alison Kafer. It is a non-linear time (and space) experienced by
disabled people. Crip comes from cripple, and the word is being reappropriated
by some disabled people and groups as an act of empowerment and destigma-
tisation. The word is not suitable for use by non-disabled persons, except with
express consent, if it refers to an individual or a specific group.

9 Atext about the needs of an individual artist for exhibition work, travel, accom-

modation, live events, etc.

The adaptations, which are primarily designed for disabled people, also benefit

non-disabled users. For example elevators and ramps for prams.
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