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Informacije o  
dostopnosti 
Obisk
Obisk razstave in vsi spremljevalni dogodki so brezplačni. 
Galerija Škuc je opremljena s klančino za gibalno ovirane osebe 
na vhodu (širina 150 cm) in v prostoru (širina 106 cm). Notranje 
dvorišče in toaletni prostori niso dostopni za uporabnice_ke 
invalidskega vozička. Dostopni toaletni prostori so na voljo 
v sosednji gostilni Druga violina. Za uporabo se obrnite na 
zaposlene v gostilni, ki vas bodo prijazno usmerili. Toaleta v 
galeriji je spolno nevtralna. Na voljo je brezplačna voda iz pipe. 
V čitalnici, ki je del razstave, so udobni sedeži z naslonjali. 
Galerija je načeloma tih prostor, zvok umetniških del je omejen 
na slušalke. Prostor ni opremljen s slušno zanko. Obrazstavno 
besedilo je dostopno v brajici in v tisku za osebe s slabovidnostjo 
(oboje v slovenščini). Možna je uporaba lupe za osebe s slabo-
vidnostjo. Ker želimo varen obisk razstave omogočiti tudi imu-
nokompromitiranim osebam, priporočamo uporabo zaščitnih 
mask. Psi dobrodošli. Osebje lahko zanje priskrbi posodo z vodo.  

Prihod
Galerija je najbližje avtobusni postaji Gornji trg (180 m), kjer ustavijo 
avtobusne linije 2, 3, 11, 19, 27. Več informacij je dostopnih na spletni 
strani Ljubljanskega potniškega prometa (LPP) in LPP številkah 
(01 58 22 425, 051 44 99 92). Večina avtobusov je opremljena s 
klančino, a vseeno priporočamo klic na LPP s poizvedbo za prevoz 
v vašem terminu. Galerija je v peš coni v centru Ljubljane. Najbližji 
dovoz za avtomobile je 50 m stran. Ulice v neposredni okolici so 
tlakovane. Na območju peš cone vozijo brezplačna vozila Kavalir, ki 
jih lahko naročite od 6.00 do 22.00 po telefonu (odprto vozilo: 031 
666 331, 031 666 332; zaprto vozilo: 031 666 299). Vozila niso 
dostopna za uporabnice_ke invalidskega vozička. Najbližje plačljivo 
parkirišče s parkirnimi mesti za gibalno ovirane osebe (8) je NUK 
II. v bližini Emonske ceste (500 m), najbližje parkirno mesto (1) za 
gibalno ovirane za kratkoročno parkiranje je na Levstikovem trgu 
(100 m). Za več informacij se obrnite na podjetje JP LPT (01 300 
12 00). Zemljevid dostopnosti lokacij v centru Ljubljane in druge 
koristne informacije pa so na voljo tudi na spletni strani Zveze pa-
raplegikov Slovenije > O zvezi > Uporabne povezave.

Obrazstavni 
dogodki
23. 6. ob 18.00: Ogled razstave za osebe s slepoto in slabo-
vidnostjo s tiflopedagogom Petrom Rotom (MDSS Nova Gorica) – v 
slovenskem jeziku. 

29. 6. ob 18.00: Predstavitev knjige Your Love Is Not Good (Tvoja 
ljubezen ni dobra) in pogovor z avtorico_jem Johanno Hedva – v 
angleškem jeziku, ob spremstvu tolmača za slovenski znakovni jezik. 
Moderatorka: Suzana Tratnik. Soorganizira: Knjigarna Azil (ZRC SAZU).

7. 7. ob 18.00: Ogled razstave s kuratorkama – v slovenskem 
jeziku, ob spremstvu tolmača za slovenski znakovni jezik.

13. 7. ob 18.00: Predavanje Amande Cachie Sodobna 
umetnost o oviranosti: estetika dostopnosti in institucional-
na kritika – v angleškem jeziku, ob spremstvu tolmača za 
slovenski znakovni jezik, opremljeno z angleškimi podnapisi.  
Predavanje bo potekalo prek Zooma, prijave na: info@scca-ljubljana.si.

18. 7. ob 18.00: Končni ogled razstave s kuratorkama –  
v angleškem jeziku.  

Accessibility    
information 
Arriving
Entry to the exhibition and all accompanying events is free of 
charge. Škuc Gallery is equipped with a ramp for persons with 
reduced mobility at the entrance (width 150 cm) and in the space 
(width 106 cm). The inner courtyard and the toilets of the gallery 
are not accessible to wheelchair users. Accessible toilets are 
available in the restaurant Druga Violina next door. Please contact 
the restaurant staff for assistance. The toilet in the gallery is gen-
der-neutral. Free tap water is available. The reading room, which is 
part of the exhibition, has comfortable seats with backrests. The 
gallery is generally a quiet space and the sounds of the artworks are 
limited to headphones. The gallery is not equipped with a hearing 
loop. The exhibition text is available in Braille and in print for people 
with visual impairments (both in Slovenian). A magnifying glass is 
also available for people with visual impairments. As we want to 
make the visit to the exhibition safe also for people with compromi-
sed immune systems, we recommend the use of protective masks. 
Dogs are welcome. The staff can provide a bowl of water for them.  

Visiting
The nearest bus stop to the gallery is Gornji trg (180 m), where bus 
lines 2, 3, 11, 19 and 27 stop. More information is available on the 
website of Ljubljana Passenger Transport (LPP) or by calling LPP 
(+386 1 582 2425, +386 51 449 992). Most buses are equipped with 
a ramp, but we still recommend that you call LPP to inquire about 
the accessibility of the bus during your time slot.  The gallery is in the 
pedestrian zone in the centre of Ljubljana. The nearest driveway for 
cars is 50 m away. The streets in the immediate vicinity are paved. 
You can catch a ride with the free Kavalir vehicle service in the 
pedestrian zone, which can be ordered from 6 am to 10 pm by phone 
(open vehicles: +386 31 666 331, +386 31 666 332; closed vehicles: 
+386 31 666 299). Vehicles are not accessible for wheelchair users. 
The nearest payable car park with disabled parking (8) is NUK II. 
near Emonska cesta (500 m), the nearest disabled car park (1) for 
short-term parking is at Levstikov trg (100 m). For more informati-
on, contact JP LPT (+386 1 300 1200). A map of the accessibility of 
locations in the centre of Ljubljana and other useful information is 
also available on the website of the Slovenian Paraplegic Association 
> O zvezi > Uporabne povezave (in Slovenian only).

Exhibition   
events
23. 6. at 6 pm: Viewing of the exhibition for people with blindness 
and visual impairments with teacher of people with visual impair-
ments Peter Rot (MDSS Nova Gorica) – in Slovenian.

29. 6. at 6 pm: Book presentation Your Love Is Not Good and con-
versation with the author Johanna Hedva – in English, accompanied 
by an interpreter for Slovenian sign language. Moderator: Suzana 
Tratnik. Co-organised by: Azil Bookstore (ZRC SAZU).

7. 7. at 6 pm: Viewing of the exhibition with the curators – in 
Slovenian, accompanied by an interpreter for Slovenian sign language. 

13. 7. at 6 pm: Lecture by Amanda Cachia Contemporary 
Disability Art: Accessibility Aesthetics and Institutional Critique – in 
English, accompanied by an interpreter for Slovenian sign language, 
equipped with English subtitles. The lecture will take place via 
Zoom, registration at: info@scca-ljubljana.si. 

18. 7. at 6 pm: Final viewing of the exhibition with the curators – 
in English.
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RA Walden (VB/NEM) je transdisciplinarna_en umetnica_k, ki 
raziskuje krhkost telesa z gledišča kvirskosti in oviranosti. Njena_gova 
praksa, zaznamovana z družbeno angažirano in raziskovalno delov-
no metodologijo, obsega kiparstvo, instalacije, video in publikacije. 
Doslej se je z deli predstavil_a v BALTIC Centre for Contemporary Art, 
Hebbel Am Ufer, The National Gallery of Australia, SOHO20, Kunstin-
stituut Melly, Storm King Art Center ter gostoval_a v rezidencah Shan-
daken Storm King, Wysing Arts Centre, Hebbel am Ufer in La Becque.

Finnegan Shannon (ZDA) je multidisciplinarna_en umetnica_k, ki 
se v svojem delu osredotoča na kulture oviranosti. V intervencijah, ki dajejo 
prednost dostopnosti, pogosto nagovarja ovire (npr. stopnice) in pomanj-
kanje prilagoditev v institucijah. Sodeloval_a je z mnogimi organizacijami, 
med drugim z Banff Centre, ARGOS Centre for Audiovisual Arts, Museum 
of Contemporary Art Denver, MMK Frankfurt, LUX in Deborah Schamoni.

Johanna Hedva (KOR/ZDA/NEM) je pisatelj_ica, umetnica_k in 
glasbenica_k. V svojem delu se prek jezika ukvarja z žalovanjem, smrtjo, 
boleznijo, oviranostjo, misticizmom in rituali. Med drugim je razstavljal_a 
v Gropius Bau, Haus der Kulturen der Welt, Institute of Contemporary 
Arts, Gyeongnam Art Museum in LA Architecture and Design Museum. 
Njena_gova besedila so bila med drugim objavljena v Triple Canopy, The 
White Review, frieze in Topical Cream.

SICK Magazine, neodvisno mednarodno revijo kronično bolnih in 
ljudi z oviranostmi, je leta 2019 ustanovila Olivia Spring, oblikovala pa Kaiya 
Waerea. Cilj revije je okrepiti njihovo zastopanost v založništvu in umetnosti 
ter izpodbijati škodljive stereotipe in napačne predstave o oviranosti.

Olivia Spring (ZDA) je diplomirala na Goldsmiths v Londonu. Je 
prejemnica rezidenc Monson Arts in Hewnoaks ter štipendij fundacije 
Andy Warhol Foundation For The Visual Arts Regional Regranting Pro-
gram in festivala Indiecon. Piše o bolezni, travmi in prepričanjih, trenutno 
pa pripravlja svojo prvo knjigo.

RA Walden (UK/GER) is a transdisciplinary artist who explores 
a queer disabled perspective on the fragility of the body.  Their practice 
spans sculpture, installation, video, and printed matter, all of which is un-
dertaken with a socially engaged and research-led working methodology. 
To date, their work has been shown at BALTIC Centre for Contemporary 
Art, Hebbel Am Ufer, National Gallery of Australia, SOHO20, Kunstinstituut 
Melly, Storm King Art Centre. They have been a resident of Shandaken 
Storm King, Wysing Arts Centre, Hebbel am Ufer and La Becque. 

Finnegan Shannon (USA) is a multidisciplinary artist whose work 
focuses on disability cultures. They often address barriers (e.g. stairs) and 
lack of adaptations in institutions with interventions that prioritise acces-
sibility. They have worked with many organisations including the Banff 
Centre, ARGOS Centre for Audiovisual Arts, Museum of Contemporary Art 
Denver, MMK Frankfurt, LUX and Deborah Schamoni.

Johanna Hedva (KOR/USA/GER) is a writer, artist and musician. 
Their work explores grief, death, illness, disability, mysticism and ritual 
through language. They have exhibited at the Gropius Bau, Haus der 
Kulturen der Welt, Institute of Contemporary Arts, Gyeongnam Art 
Museum and LA Architecture and Design Museum. Their texts have 
been published in Triple Canopy, The White Review, frieze and Topical 
Cream, among others.

SICK Magazine, an independent international magazine by and 
for the chronically ill and people with disabilities, was founded in 2019 
by Olivia Spring and designed by Kaiya Waerea. The magazine aims to 
strengthen their representation in publishing and the arts, and to chal-
lenge harmful stereotypes and misconceptions about disability.

Olivia Spring (USA) graduated from Goldsmiths, London. She is the 
recipient of the Monson Arts and Hewnoaks residencies, as well as grants 
from the Andy Warhol Foundation for the Visual Arts Regional Regranting 
Program and the Indiecon Festival. She writes about illness, trauma and 
belief, and is currently working on her fi rst book.

Zahvale / Acknowledgments: Johannes Beck, Berliner Festspiele/
Gropius Bau, Deborah Schamoni, Leandra Busch, Lenka Đorojević, 
Izidor Bratun
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Razstava Bolano sopostavlja prakse umetnic_kov, ki se identifi-
cirajo kot ovirane_i in/ali kronično bolne_i, s čimer želi izkušnjo 
bolezni in oviranosti1, pogosto vezano na zasebno, postaviti v javni 
prostor. Vključuje dela mednarodnih umetnic_kov Johanne Hedva, 
Finnegan Shannon in RA Walden ter čitalnico, ki jo je kurirala piska 
Olivia Spring. V svoji praksi in umetniških delih avtorice_ji raziskujejo 
živeto izkušnjo bolezni/oviranosti kot tistega vozlišča razreda, rase in 
spola, ki je v diskusijah intersekcionalnosti2 in političnega aktivizma3 
največkrat spregledano.

Neprijetno je pomisliti, da bomo vse_i nekoč bolne_i ali ovirane_i. 
Neovirane_i4 posameznice_ki in družba misel na neizbežno 
kolektivno odrivamo na stran, hkrati pa tudi vse, ki se s tem že 
soočajo. Strah ni presenetljiv, saj kapitalizem vrednost ljudi enači z 
njihovo produktivnostjo in možnostjo (iz)rabe njihovih teles v namen 
kapitala. Medtem ovirane in bolne potiska v revščino, s padcem 
socialne varnosti pa ranljive skupine postajajo za preostanek družbe 
še bolj nevidne. Oviranost je pojem izkušnje življenja v abilistič-
ni5 družbi in posamezničine_kove utelešenosti, ne pa medicinske 
diagnoze in pravne opredelitve.6 

Utelešenost v času poznega kapitalizma raziskuje RA Walden. Z 
delom Crip Ecologies (Krip ekologije) krhkost telesa povezuje s 
krhkostjo naših ekosistemov. Instalacija arhivira umetničin_kov 
omejen stik z naravo, ki je posledica njene_gove oviranosti. V 
posodah, ki spominjajo na lekarniške stekleničke, so v alkoholu 
hranjeni predmeti iz narave. Zdijo se vsakdanji, celo samoumevni, 
v delu pa so povzdignjeni kot dragoceni artefakti. Knjižica in video 
Notes From The Underlands (Zapiski iz poddeželja) sta performa-
tivno besedilo o kvir utopiji oviranih in bolnih. Ob pozivu k akciji in 
premisleku odnosa še-ne-oviranih posameznic_kov do skupnosti 
oviranih in bolnih problematizirata predpostavko, da mora biti telo 
fizično prisotno (in neovirano), da se udejstvuje. Obe deli preiskujeta 
manifestacije skrbi, ki presegajo binarna razumevanja neoviranosti in 
oviranosti, bolezni in zdravja. 

Prakse skrbi Johanna Hedva povezuje s kvir feminizom, alterna-
tivnimi sistemi vednosti in samoorganizacije. The Medusa and the 
Snail (Meduza in polž)7 je materialno, skoraj visceralno preisko-
vanje telesnosti, ki je prepletena z alternativnimi znanji, kulturo 
ter védenjem prednic_kov, intuicijo in sanjami. Pri gledalki_cu kla-
vstrofobična instalacija izzove zavedanje lastnega telesa v prostoru. 
Umetnica_k in piska_ec tudi sicer v svoji praksi prepleta misticizem, 
rituale in teme, povezane z boleznijo, oviranostjo, marginalizacijo in 
medsebojno skrbjo. 

1	 V besedilu uporabljava oviranost, saj sta besedi invalidnost in hendikep 
negativno zaznamovani, čeprav sta v slovenskem jeziku v splošni rabi. Ker so 
določeni izrazi novejši, dodajava angleške originale in razlago. 

2	 Gl. Kimberlé Crenshaw. Intersekcionalnost razlaga prekrivajoče se sociopoli-
tične sisteme moči in neenakosti ter izkušnje zatiranosti (ali privilegiranosti) 
ljudi na oseh teh sistemov. 

3	 Politično udejstvovanje oviranih oseb naslavlja esej Sick Woman Theory 
(Teorija bolne ženske) avtorice_ja Johanne Hedva, v katerem razmišlja o uporu 
bolnega/oviranega telesa. 

4	 Non-disabled. V angleškem jeziku se dogaja odmik od besede abled. Izraz 
non-disabled namreč označuje, da je posamezničina_kova psihofizična neovi-
ranost večinoma začasna. 

5	 Abilizem je sistem diskriminacije in predsodkov do ljudi z oviranostmi. Lahko je 
tudi ponotranjen.

6	 Gl. socialni model oviranosti v okviru študij oviranosti.
7	 Na razstavi so predstavljene Wart paintings (Bradavičje slike), ki so del umetni-

škega dela.

Skrb pa mora postati tudi odgovornost institucij, med drugim 
kulturnih. Princip dela institucij sodobne umetnosti le redko dopušča 
možnost vključevanja oseb z oviranostmi/kroničnimi boleznimi, tako 
ustvarjalk_cev kot občinstva. Abilistične institucije s svojo hiperpro-
dukcijo projektov ne predvidevajo delovanja po krip času8. V enakov-
rednem odnosu med umetnico_kom in institucijo (posameznico_kom 
znotraj institucije) je umetničin_kov načrt dostopnosti9 lahko odprt 
dialog nujnih ter možnih prilagoditev. Osredotočanje na dostopnost je, 
še posebej če nanjo gledamo kot na intelektualni in ustvarjalni izziv, 
transformativno za medij razstave in obrazstavni program. 

Umetnica_k Finnegan Shannon z intervencijami ustvarja dostopnost 
fizičnih in digitalnih prostorov. S postavitvijo klopi z napisi kot 
umetniških del v prostore galerij opozarja na zapostavljanje osnovnih 
fizičnih potreb oviranih oseb, obenem pa udejanji rešitev.10 Sedišče 
ponuja obiskovalkam_cem prostor za počitek in možnost, da prisluh-
nejo svojemu telesu. Nudi tudi priložnost za stik z drugimi deli – klop 
For RA Walden’s Notes From Underlands (Za Zapiske iz poddeželja RA 
Walden) je postavljena za ogled videa RA Walden. Sedenje postane 
protestna gesta in ena od spodbud, da javni prostor prepozna potrebe 
različnih teles, ne le normativnih. Z zasebnim doživljanjem bolezni 
in oviranosti se umetnica_k ukvarja v treh delih, izvezenih škatlah za 
robčke v obliki hiše A little pleasure for you (Nekaj radosti zate), kavča 
A little softness for you (Nekaj mehkobe zate) in postelje A little comfort 
for you (Nekaj udobja zate). Z njimi spomni na izkušnje iz življenja 
oviranih ali bolnih posameznic_kov, vezane na dom in zasebno, zazna-
movane z bolečino ter potrebo po skrbi zase in druge. Robčki in njihove 
preobleke so predmet tolažbe, ki poziva k premisleku o skrbstvenih 
vlogah in sprejemanju naše soodvisnosti. 

Ob odsotnosti struktur skrbi so na socialnih omrežij zacvetele spletne 
skupnosti, ki nudijo medsebojno podporo, izobražujejo in združujejo. 
Del teh skupnosti so tudi samozaložniške dejavnosti, med katerimi 
prevladujejo (fan)zini kot pomemben medij izraza in povezovanja 
skupin, ki niso del dominantne kulture. Piska Olivia Spring, ustanovi-
teljica in urednica SICK Magazine, revije oviranih in bolnih ustvarjalk_
cev, je za razstavo kurirala izbor zinov, revij, poezije, antologij in knjig, ki 
zajema različne poglede na temo oviranosti in bolezni. Namen čitalnice 
je zamajati namerno nevednost družbe, ki ne prepozna izkušenj in 
potreb oviranih. Dolžnost osveščanja mora biti porazdeljena in ne sme 
ostajati dodatno breme, ki ga nosijo izključno ovirane in bolne osebe. 

Z razstavo poskušamo skozi prakso, metodologijo dela in obrazstavni 
program v središče postaviti dostopnost. Razstava predstavlja različne 
poglede umetnic_kov, ustvarjalk_cev in skupnosti, ki ustvarjajo prostor 
za premislek tem in povezav oviranosti, umetnosti, sodobne družbe; s 
čimer se želimo približati drugačnim razstavnim strategijam, pogojem 
za delo in vključenost. 

Urška Aplinc in Lara Plavčak

8	 Crip time, gl. Alison Kafer. Je nelinearni čas (in prostor), ki ga doživljajo ovirane 
osebe. Crip/krip izhaja iz cripple/kripelj, obe besedi pa si nekatere ovirane osebe 
in skupine na novo prisvajajo kot dejanje opolnomočenja in destigmatizacije. 
Beseda ni ustrezna za rabo s strani neoviranih oseb, razen z izrecno privolitvijo, 
če se nanaša na posameznico_ka oziroma konkretno skupino. 

9	 Access rider (napotki o potrebah). Besedilo o potrebah posamezne_ga umetnice_
ka za delo na razstavi, potovanje, bivanje, dogodke v živo itd.

10	 Prilagoditve, ki so prvenstveno zasnovane za ovirane osebe, koristijo tudi 
neoviranim uporabnicam_kom. Npr. dvigala in klančine za otroške vozičke.

Sick

The exhibition Sick features works by artists who identify as disabled 
and/or chronically ill and thus wishes to bring the experience of 
illness and disability,1 often associated with the private, into the 
public sphere. The exhibition includes works by international artists 
Johanna Hedva, Finnegan Shannon and RA Walden, as well as a 
reading room curated by writer Olivia Spring. In their practice and 
artworks, the artists explore the lived experience of illness/disability 
as that nexus of class, race and gender that is usually overlooked in 
discussions of intersectionality2 and political activism.3

It is unpleasant to think that we will all become sick or disabled 
at some point. Non-disabled4 individuals and society collectively 
brush aside the thought of the inevitable, and at the same time also 
all those who are already facing it. The fear is not surprising, since 
capitalism equates the value of people with their productivity and 
the possibility of (ab)using their bodies for the purpose of capital. 
Meanwhile, it is pushing the disabled and the sick into poverty, and 
with the decline of social security, vulnerable groups are becoming 
even more invisible to the rest of society. Disability is a concept 
of the lived experience in an ableist5 society and the individual's 
embodiment, not medical diagnosis and legal definition.6 

Embodiment in late capitalism is explored by RA Walden. In the work 
Crip Ecologies, the fragility of the body is tied to the fragility of our 
ecosystems. The installation archives the artist's limited contact 
with nature, which is the result of their disability. Natural objects 
are preserved in alcohol in containers that resemble apothecary 
bottles. They seem mundane, even self-evident but are elevated as 
precious artefacts in the work. The booklet and video Notes From 
The Underlands form a performative text about the queer utopia of 
the disabled and the sick. By calling to action and reflecting on the 
relationship of people who are not-yet-disabled in relation to the 
community of the disabled and sick, they challenge the assumption 
that the body must be physically present (and non-disabled) in 
order to perform. Both works explore manifestations of care that 
go beyond binary understandings of non-disability and disability, 
sickness and health. 

Johanna Hedva connects the practices of care with queer feminism, 
alternative knowledge systems and self-organisation. The Medusa 
and the Snail7 is a material, an almost visceral investigation of corpo-
reality interwoven with alternative knowledge, culture and ancestral 
knowledge, intuition and dreams. For the viewer, the claustropho-
bic installation provokes an awareness of their own body in space. 
The artist and writer in their practice also otherwise interweaves 
mysticism, rituals and themes related to sickness, disability, margin-
alisation and mutual care.

1	 In Slovenian, appropriate terms around "disability" are not yet fully embraced 
so words like "invalid" and "handicapped" which are stigmatising, are still in cir-
culation. We have therefore added the English original and an explanation to the 
Slovenian as clarification.

2	 See Kimberlé Crenshaw. Intersectionality explains the overlapping sociopolitical 
systems of power and inequality and the experiences of oppression (or privilege) 
of people at the axes of these systems. 

3	 The political engagement of disabled people is addressed in the essay Sick 
Woman Theory by Johanna Hedva, in which the resistance of the sick/disabled 
body is considered.

4	 There is a shift away from the word "abled" in the English language. The term 
non-disabled indicates that an individual's psychophysical non-disability is 
mostly temporary. 

5	 Ableism is a system of discrimination and prejudice against people with disabili-
ties. It can also be internalised.

6	 See the social model of disability within disability studies.
7	 The exhibition presents Wart Paintings, which are part of the artwork.

But care must also become the responsibility of institutions, 
including cultural ones. The working principles of contemporary art 
institutions rarely allow for the possibility of including people with 
disabilities/chronic illnesses, both artists and audiences. Ableist 
institutions, with their hyperproduction of projects, do not envisage 
operating on crip time.8 In an equal relationship between the artist 
and the institution (the individual within the institution), the artist's 
access rider9 can be an open dialogue of necessary and possible 
adjustments. The focus on accessibility, especially when seen as an 
intellectual and creative challenge, is transformative for the medium 
of the exhibition and the exhibition programme. 

Artist Finnegan Shannon's interventions create accessibility in physical 
and digital spaces. By placing benches with text as artworks in gallery 
spaces, they draw attention to the neglect of the basic physical needs 
of people with disabilities, while at the same time putting the solution 
into practice.10 The seating offers visitors a place to rest and a chance 
to listen to their bodies. It also provides an opportunity to interact with 
other works – the bench For RA Walden’s Notes From Underlands is set 
up for viewing RA Walden’s video. Sitting becomes a gesture of protest 
and one of the incentives for public space to recognise the needs of 
different bodies, not just normative ones. The artist deals with the 
private experience of illness and disability in three works, embroidered 
tissue boxes in the shape of a house A little pleasure for you, a sofa 
A little softness for you and a bed A little comfort for you. With them, 
they recall experiences from the lives of disabled or sick individuals, 
connected to the home and the private, marked by pain and the need 
to take care of oneself and others. The tissues and their boxes are an 
object of consolation that invites us to reflect on our care roles and to 
accept our interdependence. 

In the absence of care structures, online communities have formed on 
social networks to support, educate and bring together. Self-publishing 
activities are also part of these communities, above all (fan)zines as an 
important medium of expression and networking for groups that are 
not part of the dominant culture. For the exhibition, writer Olivia Spring, 
founder and editor of SICK Magazine, a magazine by  disabled and sick 
authors, has compiled a selection of zines, magazines, poems, anthol-
ogies and books covering a range of perspectives on disability and 
illness. The reading room aims to shake the wilful ignorance of a society 
that does not acknowledge the experiences and needs of people with 
disabilities. The duty to raise awareness must be shared and not remain 
an additional burden borne exclusively by disabled and sick people. 

With this exhibition, we seek to place accessibility at the heart of our 
practice, our working methodology and our exhibition programme. 
The exhibition presents the different perspectives of artists, art prac-
titioners and communities that create a space to reflect on the issues 
and connections of disability, art and contemporary society, through 
which we aim to approach different exhibition strategies for work, 
connection and inclusion. 

Urška Aplinc and Lara Plavčak

8	 Crip time, see Alison Kafer. It is a non-linear time (and space) experienced by 
disabled people. Crip comes from cripple, and the word is being reappropriated 
by some disabled people and groups as an act of empowerment and destigma-
tisation. The word is not suitable for use by non-disabled persons, except with 
express consent, if it refers to an individual or a specific group. 

9	 A text about the needs of an individual artist for exhibition work, travel, accom-
modation, live events, etc.

10	 The adaptations, which are primarily designed for disabled people, also benefit 
non-disabled users. For example elevators and ramps for prams.


