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Umetnica / Artist: Lea Culetto
Kuratorki / Curators: Urška Aplinc, Lara Plavčak

Slovenska lektura / Slovene proofreading: Inge Pangos
Angleški prevod / English translation: Arven Šakti Kralj
Oblikovanje / Design: Lea Jelenko
Slovenski prevod pesmi / Slovene translation of the poem: Ana Makuc

Organizacija / Organisation: Svet umetnosti/SCCA-Ljubljana, Galerija Škuc
Podpora / Support: Mestna občina Ljubljana – Oddelek za kulturo, 
Ministrstvo za kulturo RS
Partner: Slovenian Jewelry Week 2025

Sponzorji / Sponsors: Center ponovne uporabe, d.o.o., SO.P.; Resnik Glass d.o.o.
Zahvale / Acknowledgements: Maja, Zoran, Miha, Gabu, vsem, ki so 
podarile zavese / to everyone who donated curtains.

Lea Culetto je umetniška dela ustvarila v okviru rezidenčnega projekta 
Trajnost je v zraku (SAiR), ki povezuje rezidenčne centre v Ljubljani (MGLC 
Švicarija), Pragi (MeetFactory), Madridu (Matadero) in Atenah (Snehta). 
Projekt fi nancira Evropska unija (program Ustvarjalna Evropa). / Lea Culetto 
created her artworks as part of the Sustainability is in the AiR (SAiR) 
residency project, which connects residency centres in Ljubljana (MGLC 
Švicarija), Prague (MeetFactory), Madrid (Matadero) and Athens (Snehta). 
The project is funded by the European Union (Creative Europe Programme).

Obrazstavni dogodki / Exhibition events
15. 4., 16.00–18.30: Odkrijte svet biotekstila: predstavitev in 
delavnica s Petro Jerič. Od 16. leta naprej. Kotizacija 5 EUR. / 
Discover the World of Biotextiles: presentation and workshop with 
Petra Jerič. For ages 16+. 5 EUR fee. 
Obvezna prijava na / Registration at: lara.plavcak@scca-ljubljana.si.

18. 4., 17.00–19.00, in 19. 4., 12.00–13.00: Eksperimentalna delavnica 
bioperlic za nakit z Leo Culetto. Od 16. leta naprej. Kotizacija 5 EUR. / 
Experimental Workshop on Making Biobeads for Jewellery with Lea 
Culetto. For ages 16+. 5 EUR fee. 
Obvezna prijava na / Registration at: lara.plavcak@scca-ljubljana.si.

25. 4., 18.00: Ogled razstave s kuratorkama in umetnico – v slovenskem 
jeziku, ob spremstvu tolmača za slovenski znakovni jezik. / 
Viewing of the exhibition with the curators and the artist – in Slovene, 
accompanied by a Slovene sign language interpreter. 

26. 4., 11.00–13.00: Delavnica bioplastelina za otroke z Leo Culetto. 
Od 7. leta naprej. Brezplačno. / Workshop on bioplasticine for children 
with Lea Culetto. For ages 7+. Free of charge. 
Obvezna prijava na / Registration at: info@skuc.org.

6. 5., 18.00: Končni ogled razstave s kuratorkama – v angleškem jeziku. / 
Final viewing of the exhibition with the curators – in English.

Lea Culetto (1995) je leta 2019 končala podiplomski študij 
slikarstva na Akademiji za likovno umetnost in oblikovanje 
Univerze v Ljubljani. Odtlej deluje kot samozaposlena v kulturi na 
področju vizualnih umetnosti, s poudarkom na feminizmu. Skozi 
objekte in instalacije, ki jih ustvarja s pomočjo tekstilij in mešanih 
medijev, prevprašuje ideale, tabuje in predstave o ženskem telesu. 
Najpogosteje izhaja iz osebne izkušnje. Samostojno se je predstavila 
v Galeriji Miklova hiša (Ribnica), Aksioma (Ljubljana), Ravnikar 
Gallery Space (Ljubljana), v Galeriji Božidar Jakac (Kostanjevica 
na Krki), v Galeriji Kresija (Ljubljana), v Likovnem salonu Celje 
(Center sodobnih umetnosti, Celje) in v MGLC Švicarija, kjer je 
bila rezidenčna umetnica (2021–2023). Sodelovala je na številnih 
skupinskih razstavah, mdr. Vračanje pogleda (Cukrarna, 2022), 
Body and Territory (Kunsthaus Graz, 2023) in Vedno na voljo 
(MG+, 2023). Ustvarjalno se povezuje z različnimi mednarodnimi 
festivali, v okviru katerih bodisi razstavlja, npr. Mesto žensk, 
Rdeče zore, Lezbična četrt in Festival Račka, bodisi izvaja različne 
delavnice, npr. Bobri (Ljubljana, 2021). Kot mentorica je sodelovala 
pri projektu Stara celina v MGLC Švicariji (Ljubljana, 2022), kot 
kostumografka (na povabilo Varje Hrvatin) pa pri predstavah Da te 
ni sram (Lutkovno gledališče Ljubljana, 2022), Ikigai (Slovensko 
ljudsko gledališče Celje, 2023) ter SUKEBAN (Cankarjev dom, 
Mesto žensk, Ljubljana, 2024). Kot vizualna umetnica je bila 
izbrana za sodelovanje pri projektu SAiR (Sustainability is in the 
Air, 2023–2025), ki ga vodi Mednarodni grafi čni likovni center 
Ljubljana.

Michele Elliot je avstralska umetnica in občasno pisateljica, katere 
praksa obsega kiparstvo, tekstilije, risanje in instalacije. Živi in dela 
na ozemlju Wodi Wodi.

Lea Culetto (1995) graduated from the Academy of Fine Arts 
and Design at the University of Ljubljana in 2019. Since then, she 
has been working as a self-employed artist accredited by the 
Ministry of Culture in the fi eld of the visual arts with a focus on 
feminism. She questions ideals, taboos and notions of the female 
body through objects and installations that she creates with textiles 
and mixed media. She usually draws on personal experience. 
She has presented her work in solo shows at Miklova hiša Gallery 
(Ribnica), Aksioma (Ljubljana), Ravnikar Gallery Space (Ljubljana), 
Božidar Jakac Gallery (Kostanjevica na Krki), Kresija Gallery 
(Ljubljana), Likovni salon Celje (Center for Contemporary Arts, 
Celje) and MGLC Švicarija, where she was an artist in residence 
(2021–2023). She has participated in numerous group exhibitions, 
including Returning the Gaze (Cukrarna, 2022), Body and Territory 
(Kunsthaus Graz, 2023) and For Your Pleasure (MG+, 2023). She is 
creatively involved with various international festivals where she 
either exhibits, e.g. City of Women, Red Dawns, Lesbian Quarter 
and Festival Račka, or leads workshops, e.g. Bobri (Ljubljana, 2021). 
She participated as a mentor in The Old Continent project at MGLC 
Švicarija (Ljubljana, 2022) and as a costume designer (upon the 
invitation of Varja Hrvatin) in the performances Shame on You 
(Ljubljana Puppet Theatre, 2022), Ikigai (Celje City Theatre, 2023) 
and SUKEBAN (Cankarjev dom, City of Women, Ljubljana, 2024). As 
a visual artist, she was selected to participate in the SAiR project 
(Sustainability is in the Air, 2023–2025), which is organised by the 
International Centre of Graphic Arts Ljubljana.

Michele Elliot is an Australian artist and occasional writer whose 
practice spans sculpture, textiles, drawing and installation. She lives 
and works on Wodi Wodi Country.

Galerija Škuc   
Stari trg 21, 1000 Ljubljana 
www.galerijaskuc.si  
galerija@skuc.org

Odprti od 12.00 do 19.00. Ob ponedeljkih zaprti.
Open from 12 noon until 7 pm. Closed Mondays.

Program podpirata Ministrstvo za kulturo in Mestna občina 
Ljubljana. / The programme is supported by the Ministry of 
Culture and the Municipality of Ljubljana. 

Lasje. Cenjeni, dokler so živi. Dokler rastejo na ustreznih delih 
telesa. Zaželeni, dokler so ustrezne barve, strukture, gostote, 
pravilne oblike in dolžine. Dokler so ukročeni. Dokler ne izpadejo. 
Mrtvi so nezaželeni. Vzbujajo neprijetne občutke, sram in celo 
gnus. Z izjemo namerno odstranjenih. Prvi odrezan koder otroških 
las v spominski knjigi. Pramen las odsotne ljubljene osebe v 
medaljonu. Postanejo predmet, ki presega materialno telo. Spomin 
z DNK. Talisman. 

– Lea Culetto

Razstava Combing Through (Prečesana) predstavlja najnovejši 
projekt Lee Culetto, v katerem se ukvarja z družbeno-kulturnim 
pomenom las in poraščenosti. S feministične perspektive raziskuje 
zgodovino las in njihovo dvojnost – hkrati živi in mrtvi, cenjeni in 
nagnusni – pri tem pa odkriva mite in narative, v katerih so lasje 
simbolizirali moč ter identiteto, a še pogosteje služili nadzoru žen-
skega telesa, ki je moralo (in še vedno mora) ustrezati patriarhal-
nim normam lepote in podrejenosti. 

Na steni v preddverju nas v razstavo uvede pesem avstralske 
umetnice Michele Elliot o ženski, morda dekletu, z debelo, bogato 
kito las, ki se zdi polna življenja. Vendar se v to predstavo prikrade 
zla slutnja, strah pred preroškimi sanjami, v katerih se kita prelevi 
v kačo, ki imetnico kite zadavi. Prav takšno dvojnost je mogoče 
zaznati tudi v mitologiji. Boginje in nimfe svojo moč nemalokrat 
črpajo iz svojih dolgih las, obenem pa so ravno lasje njihova šibka 
točka, ki jo izkoristijo tako bogovi kot smrtniki, ko se jih poskušajo 
polastiti. Boginje oropajo njihove moči oziroma disciplinirajo, tako 
da jih ostrižejo, nadzorujejo pa jih že s sámo grožnjo izgube las. Na 
drugi strani sobe je postavljen šop trnovih vej, povezanih z verigo 
iz polstenih umetničinih las, ki je v mitih pogosto izmenljiva s kito. 

V prvi sobi na levi umetnica predstavi svoje izsledke raziskovanja 
mitologije in zgodovine las v obliki velikega ozvezdja – miselnega 
vzorca. Vsako zvezdo na steni zaseda določen pojem, posamezne 
zvezde pa Culetto med seboj povezuje glede na pojavnost tega 
pojma v različnih zgodovinskih obdobjih ter mitih. Lasje nas na pri-
mer peljejo do simbolizma in zgodb, naprej do mitov in boginj, od 
tu pa do Dali, gruzijske boginje z zlatimi lasmi, sijočimi kot sonce. 
Miselnemu vzorcu lahko natančneje sledimo prek QR kode. Na za-
slonu se nam odpre ozvezdje, kjer so posamezni pojmi obogateni 
s citati ali spletnimi povezavami, ki jih razlagajo. V tem delu torej 
Culetto mapira svoj raziskovalno-ustvarjalni proces, več motivov 
iz konstelacije, od verige in votivne lutke do bioplastike in nakita iz 
las, pa razvija tudi v drugih razstavljenih delih. 

Stene naslednje sobe so okrašene z neskončnim motivom verige 
in trnja, bodečega kot dlake, ki poganjajo po britju. Pogled in korak 
nas vodita k ogledalu na tleh, ki aludira na jezera, ob katerih si 
v bajkah vile češejo svoje dolge čarobne lase. Nanj je položena 
verižica iz bioperl. Ker so sveže izdelane, bodo med razstavo še 
spreminjale svojo obliko in barvo zaradi sušenja in drugih naravnih 
procesov. Umetnica jih izdeluje iz alginata, kot naravno barvilo pa 

pogosto uporablja svoje zmlete žgane lase. Ker razpadajo izredno 
počasi, so lasje naša vez z minljivostjo – nakit iz las je ena od naj-
bolj intimnih oblik spominjanja ljubljenih oseb. V sentimentalnem 
duhu viktorijanske dobe je bil takšen žalni nakit še posebej pri-
ljubljen. Pojavljali so se tudi venci, spleteni iz pokojnikovih las, in 
podobna umetelna dela specializiranih rokodelcev. Še dandanes 
ostaja koder las v medaljonu način, kako drago osebo za vedno 
obdržimo blizu. 

Sanjsko vzdušje sobe, kjer sta na ogled njena videa, ustvari 
Culetto s projekcijo na prosojne zavese, ki jih je sešila sama. 
Poleg trajnostnih tehnologij je namreč vešča tudi ročnih spret-
nosti in obrti, ki so tradicionalno veljale za ženska opravila, s tem 
pa manjvredna. V prvem videu si sledijo mikroskopske povečave 
las in dlakave kože, posnetki striženja in zvok epilatorja, prikaz 
postopkov izdelave bioperlic z lasnim pigmentom vse do končane 
verižice. Drugi video prikazuje, kako umetnica iz lasnega pigmenta 
pripravlja črnilo, ki ga uporablja za risanje in pisanje.  

V največji sobi se med zavesami mimo trnja (risba z lasnim črni-
lom), čopičev, spominčice (vezenina iz las) in sfriziranih kosmatih 
nog (sitotiska) sprehodimo do glavnega hišnega oltarja. Sestavljen 
je iz masivnega lesenega ogledala, majhne lutke iz blaga z lasmi 
umetnice, bioperl in predmetov umetničinega ustvarjalnega proce-
sa. Lutka je kuhinjska čarovnica, ki po nekaterih severnoevropskih 
šegah čuva domače ognjišče in odganja zle duhove. Predmete 
Culetto uporablja v receptih za izdelavo bioperl, ki po natančnosti 
postopkov spominjajo na čarovniške uroke. Čarovniškemu etosu 
sobivanja z naravo se v svojem umetniškem delovanju približuje 
tudi z zavestno rabo rabljenih materialov, recimo zaves in ostalega 
blaga na razstavi. Predvsem pa sodobne čarovniške prakse pove-
zuje s feminističnimi pogledi na svobodo ženskega telesa in duha ter 
grajenju skupnosti, ki daje velik pomen spiritualnosti, sodelovanju, 
odgovornosti, predaji znanja in veselju kot obliki odpora.

Urška Aplinc in Lara Plavčak

Hair. Valued as long as it is alive. As long as it grows on the right 
parts of the body. Desirable, as long as it has the right colour, 
texture, thickness, shape and length. As long as it is tamed. As 
long as it doesn't fall out. Undesirable when dead. It arouses 
unpleasant feelings, shame and even disgust. With the exception 
of the hairs that have been deliberately removed. The first curl of a 
child's hair in a memory book. A lock of hair of an absent loved one 
in a locket. These become objects that transcend the material body. 
A memory with DNA. A talisman.

– Lea Culetto

Combing Through is Lea Culetto's latest project, in which she ex-
plores the socio-cultural significance of hair and hairiness. From 
a feminist perspective, she explores the history of hair and its 
duality – simultaneously alive and dead, valued and loathed – 
uncovering myths and narratives in which hair symbolised power 
and identity, but was more often used to control the female body, 
which had (and still has) to conform to patriarchal norms of beauty 
and subordination.

On the wall in the entrance area, a poem by Australian artist 
Michele Elliot introduces us to the exhibition. It tells of a woman, 
or perhaps a girl, with a thick, luscious braid of hair that seems 
full of life. However, a sinister premonition creeps into this vision, 
a fear of the prophetic dreams in which the braid transforms into 
a snake that strangles its owner. Such duality can also be found 
in mythology. Goddesses and nymphs often derive their power 
from their long hair, yet at the same time, their hair is also their 
weakness, exploited by gods and mortals alike in their attempts 
to dominate them. Stripping them of their strength or subjugating 
them, they cut their hair, while even the mere threat of its loss be-
comes a means of control. On the other side of the space, a bundle 
of thorny branches is bound by a chain of the artist's felted hair, 
a material that is often interchangeable with the braid in myths.

In the first space on the left, the artist presents her findings from 
the exploration of the mythology and history of hair in the form of 
a large constellation – a mind map. Each star on the wall stands 
for a specific concept and Culetto interlinks the stars according to 
the occurrence of this concept in different historical epochs and 
myths. Hair, for instance, takes us to symbolism and stories, then to 
myths and goddesses, and from there to Dali, the Georgian goddess 
with golden hair that shines like the sun. The mind map can be 
explored in more detail via a QR code. A constellation opens on 
the screen, where each concept is enriched with quotes or web 
links that explain it. In this sense, Culetto maps her explorative 
and creative process, while several motifs in the constellation, 
from the chain and the votive doll to bioplastic and hair jewellery, 
are further developed in other works on display.

The walls of the next space are adorned with an endless motif of 
chains and thorns, bristling like hair sprouting after a shave. The 
glance and the step lead us to a mirror on the floor which alludes 

to the lakes used by fairies in fairy tales to comb their long, magical 
hair. A string of biobeads has been placed on it. As they are freshly 
made, they will continue to change in shape and colour over the 
course of the exhibition through drying and other natural processes. 
The artist crafts them from alginate, often incorporating her own 
ground-up, burnt hair as a natural dye. Because it decays so slowly, 
hair is our connection to transience – jewellery made from hair 
is one of the most intimate ways to remember loved ones. In the 
sentimental spirit of the Victorian era, such mourning jewellery was 
particularly popular. There were also wreaths woven from the hair 
of the deceased and similar artisanal pieces made by specialised 
craftsmen. Even today, a lock of hair enclosed in a locket remains a 
cherished way to keep a loved one close forever.

Culetto creates a dreamlike atmosphere in the space showing her 
two videos by projecting them onto the transparent curtains she 
has sewn herself. Alongside sustainable technologies, she has 
also mastered crafts and handicrafts, which were traditionally 
considered women's work and therefore inferior. In the first video, 
there is a sequence of microscopic enlargements of hair and hairy 
skin, footage of cutting, the sound of an epilator and a demon-
stration of the process of making biobeads with hair pigment, 
culminating in a finished necklace. The second video shows how 
the artist uses hair pigment to make ink, which she then uses for 
drawing and writing.

In the largest space, we move through the curtains, passing the 
thorns (hair-ink drawing), brushes, a forget-me-not (hair embroi-
dery) and coiffured hairy legs (screenprint), before arriving at the 
main house altar. It consists of a solid wooden mirror, a small rag 
doll made with the artist's hair, biobeads and objects from the art-
ist's creative process. The doll represents a kitchen witch, a figure 
from Northern European traditions believed to protect the hearth 
and ward off evil spirits. Culetto uses objects in recipes for the 
production of biobeads that remind of witchcraft in the precision 
of their processes. Her art practice also aligns with the witchcraft 
ethos of coexistence with nature through the deliberate use of 
second-hand materials, such as the curtains and other fabrics in 
the exhibition. Above all, she combines contemporary witchcraft 
practices with feminist perspectives on the freedom of the female 
body and mind, while building communities which emphasise 
spirituality, collaboration, responsibility, shared knowledge and 
joy as a form of resistance.

Urška Aplinc and Lara Plavčak

Combing Through


